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Let To-morrow provide for Itfelf :—— Sufficient unto the Day is the Evil 


thereof. 


Extract, from Ns bef Authority. 
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HO UGH the Reverence I re- 
tain for the Clergy is as fix’d, as 
> the Reafon, upon which it is 
founded, yet cannot I be blind 
tothe Injuftice of ome of their 
Complaints: If I blame them, in 
particular, for the Clamour they 
affect to raife againft the Inri- 
petiry of the prefent Age, It is, becaufe the Ac- 
cufation feems a manifeft Miftake: —— For, even in 
the Devil’s own Domains, ({0, fome of, thofe grave 
Gentlemen have been pleas’d to defcribe the King’s 
THEATRES) Men regulate their Conduct, by Ad- 
vice of Hoty Wrir: and, (moft literally) follow 
the Maxim, to which I am oblig’d, formy Motto. 
Ir cannot, furely! have been owing to any /e/s 
erful Inducement, that, inftead of a provident 
Meditation, which might form SCHEMES, iz Summer, 
for our Winter Entertainment, The Managers fufter 
the Seafons for Playing to comeon, and provide for 
Themfelves. Yet They do it, to fay Truth, with 
Propriety! — ‘The fame Plays return, like the fame 
Blooms repeated, with the Return of Each Seafon. 
HENCE, for-ever. without End, have we the 
Othellos, Oroonokos, Tamerlanes, Faffeirs, Hamlets, 
Caftalios, Torrifmouds, Lears, Catos, and all the 
lonz-long, Line of their Comic Cotemporaries!— 
And, the Foke of the ConsEQuENCcs is, that Every 
gay Frequenter of Plays, being compell’d to have 
’em by Heart, grows as tired of em, as He does of 
his Wife: and'That, too, forthe very fame Reafon: 
— He can find Nothing NEw, in their Company. 





Tue Repetition, of this Mill-borfe Management, 


wou'd be lefsoffenfive, if /e/s general: But, the moft 
ridiculous Part of the Abfurdity is, that It extends 
itfelf, to Every Theatre, in Town.— The fame Stock 


of Plays, in Ally confines us to the'melancho.y Ne+ 


ceffity of turning (like a Man ina Fever). but from: 
One weary Sidé to’ the Other ———~ The same 
TRAGEDIES ‘need not always be feen: No— You 
may fee---the samME-CoMEDIEs! The Expe- 
dient is comfortable; and puts mein Mindof a Re- 
flexion, which thé Devil makes, in MiL'ToN : 








In Liquip Burvings or in DRY-—to dwell, 
Is all the fad‘ Variety of Hew! 


Ir any Thing-can poffibly be Si/ier than the 
Practice itfelf, It.is the Motive, from which it 
arifes. This Motive is, That perfoxal Attach- 
ment, wherewith Every AcTor, falling in Love with 
Himfelf, is convine’d, that his fhorteft Road to Di- 
ftinétion is, to appear, at ome Houfe, in a Capital 
Part, againft the Aator, moft fam’d for ir, at the 
Other; and fhew us the DiFFERENCE. —— The 
MaNAGER, mean while, partaking the Triumphs of 
His 4éor’s encourag’d Cock-Matches, makes juft fuch 
ee ya Figure, in the Gladnefs of his Heart, upon 

ccafions fo little to his Honour, as, Sir Paul 
Phant, in Raptures at the Eloquence of his Wife, 
While fhe is preffing on the Defign of His Cuckoldom. 

THE faireft Satisfaction the Players cowd make to 
the Town, in Reward of its Patience, wou'd be, to 
oo new Fuderent, from fo often repreienting a 

haracter, and cive it us, {till ftronger and Rronger, 





till improv’d to the urmoft Perfection. — But, they 
imitate toofervilely, the pre/criptive Miftakes of Each 
Other, to improve, any better Way than downward ; 
as a CHAIN mutt be faid to improve in its Length, 
where one Lizk fufpending another, in a regular Gra- 
dation of Sizking, the Lait mutt, of Courfe, be the 
LoweEsrt. 

HA MLET isthe Play, of all their dramatic Cir- 
culation, which may be ofteneft feen, without Sa- 
ticty.—Here are Touches of Nature, fo numerous, and 
mark’d, with {fo expreflive a Force, that Every Heart 
confefles their Energy: and, in fpite of Errors, and 
Abfurdities, Se/f-contradiory, and indefenfible, This 
Play has always pleas’d, ftill pleafes ; and will for-ever 
continue to pleafe ; while Apprehexfion, and Huma- 
nity, have Power, in Exglifh Audiences. 

To what Exce/s then, wou’d it not move, were 
Hamlet’s Charader as ftrongly reprefented, as written! 


The Poet has adorn’d him with a Succeffion of 


the moft oppofite Beauties, which are varied, like 
Colours on the Cameleon, according to the different 
Lights, inwhich we behold him :—But, the PLayER, 
unequal to his Precedent, is, for-ever, His unvaried 
SELF. We hear him, indeed, call’d HAMLET : but, 
we fee him, Mr. Such a One, the Acror.—The 
Man, who wou’d act amy Stage Character, to Per- 
fection, muft borrow the Serpent’s Dexterity to flip 
out of bis Skin, arid leave his old Form behind him. 

WuatT Cefar meant, of Terence, when He faid, 
He was Halfa Menander, {yits exactly to the Truth, 
that ought to be fpoke, of any the beft P/ayer, who, 
within my Remembrance, has taken upon him the 
Reprefentation of this CharaGer.--- The utmott Praife 
He has been ableto deferve, was, tohave been Har 
a Prince Hamlet.—- Mr.\W1Lks, for Example, was 
his GAY Half: —And,; Mr.BooTH might have been 
his SOLEMN, had he appear’d in the Part : — But, It 
was in the Power of neither, to do Right to That 
Half, which fuited the Manner of the Other. — They 
were, therefore, tho’ very ftrong, yet but Half-finifh'd 
Aétors: Men, who had their Graces, and Capaci- 
ties, SPECIFICK : and, to whom Nature feems to have 
let Limits, as God did to the Ocean,— H1THERTO 
Shalt thou go: — andNO FARTHER. 

THE charaéteriftic Diftin@tion, that marks the 
Temper of Hamlet, isa penfive, yet genteel, HuMa- 
NiITY.— He is, by Nature, of a melancholy Caft : 
but, His polite Education has illuminated the Sable ; 
and, like the Sun, through a wet May Morning, mix’d 
a Gleam, with his Saduefs.—Whien he grieves, he is 
hever Sullen : When He trifles, he is never light.— 
When, alone, He is ferioufly folid: When in Com- 
pany, defignedly flexible.—He affumes, what he pleafes: 
but he is, what He ought to be ;—— the Lamenter of 
his murder’d Father: — the Difcerner:of his Mother’s 
Levity : and the Sufpetter of his Uncle’s Bafenefs. 

How weigh'd, then, and fignificant, fhould he be 
found in his Looks, and his 44ions!— When He 
counterfeits Diftraction with Ophelia, and perceives 
that the is obferving him, All his Air isas light, and 
asempty of Purpofe, as if rea/ly as mad, as He dee 
figns She fhould think him. — But, no fooner has he 
declin’d himfelf from the Glances of HER Eye— 
than His owy gives us Marks, of his Pity, and his 
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Priudente— The WiLDNEss He but affedts, quits his 
Air in a Moment, and a touching Senfation of Sor- 
ROW paénts his Soul, in his Geffure : which again, the 
next Moment, He transforms into Wantonne/s, in 
the very Inftant of Time, while He returns toward 
the Lady. 

IN This, then, the Double Capacity, of Mr.WILKs, 
and Mr. BooTH, fhou’d uzite, inOne Actor.—The 
Firft cou’d be wanton; but, He was wanton without 
Weight : —'The Second cou’d be Weighty :. bur, He 
was Weighty, without Eafine/s.—- Mr. Wilks had a 
Spirit, that ran away with his Body: Mr. Booth had 
a Body, that dragg’d too heavy, on his Spirit. — 
When the One was moff delightful, He feem’d ani- 
mated, without Purpofe: When the Other was moft 
ftrong, He gave IMPRESSION, without Briskne/s. 

I will make, ftill more, evident, the Juftice of my 
Remark, by producing swe Inftances; in One of 
which Mr. Wilks muft be remember’d to have been 
unpardonably Deficient : and, in the other whereof, 
Mr. Booth will be fuppos’d incapable to have fuc- 
ceeded; by Any judicious Reflector, who conjiders 
his Qualities. 

Waite Horatioand Marcellus, in the folemn Still- 
nefs of Midnight,-~on the Platform,— ate difcourfing 
with Hamlet, concerning the Caroufals, at Court, 
the Ghoft of his Father appears: and, upon Horatio’s 
fudden crying our—“ Look, my Lord, where it 
“ COMES! "The Prince is mc co to turn eagerly 
toward the Spirit, with an un clleving Curiofity, ra- 
ther than a terrified Apprebenfion: But, upon the 
difcover’d Reality of the Form, He frarts back, a 
Step or two expreffes his Amazement as follows : 
in a low Pitch of Voice, ftill, FIxING his Eyes, 
with a kind of riveted DousT,—=in their Steadine/s. 


“ Angels! and Minifters of Grace | defend me !— 


He RE nodoubt, He fhou’d stop: and,---after 
a fignificant Pause, under filet Agitations of Hor- 
ror, {trive for Strength of Refolution, to attempt an 
ApproacH; which He accompanies with thefe bro- 
ken Sentences, and one—-Short—Slow-—Step,— at 
Each of them—— delivering the whole (till the Word 
QUESTIONABLE) with a Voice, yee and trem- 
bling, as if it ftruggled, and found a Difficulty, in 
forcing its Way, againft the Oppreffion of his Terror. 


© Be thou--- a Spirit of Light,--- or Goblin damn'd!-.- 

“ Bring with thee --- Airs, from Heaven --- or Blafts 
“* from Hell! —- 

Be thy Intents --- wicked, or charitable ! -- 

“ Thou cont ft --- ix {uch a QUESTIONABLE Shape -- 


Mark, the Burf upon the Word Queftionable ! 
I¢ explains the Author's Defign, and fupports, and 
juftifies, the Neceffty of fuch a gradual Advance, as 
T have defcrib’d: It is, as if Hamlet, after an Ut- 
terance,breaking, (faintly, and tremblingly Low) thro’ 
the fear-frozen Organs of Speech,  atter /abouring, 
(in what he had been faying before) againit the Weight 
of his Blood, half congeal’dby his Terror, now, drew 
Comfort, and Encouragement, from the Reflexion, 
that this Form of his Father, was a QUESTIONABLE 
Shape: That is, a Shape, to which he might speak, 
boldly. And, accordingly in the very next 
Line, He aflumesa ve and pofitive EMPHASIS, 
and, cries. out, Aneeling, at the Word Father, for the 
more earneft Effect of his Application. 


< 7 witt— {peak to thee—P/caLi thee— Hamlet ?-- 
“ King >— FATHER? Roya Dane ? --- 


. STopPinG, anxious, and expectant, after creeping, a 
little onward, with his Knee ; upon leg two a: of 
thefe Appellation ining, with his own Eye, 
ftill fe -upon That of the Ghoft, the wifh’d Efedt 
of them, feparately ——— Bus, when neither of ’em 
rocures him an Anfwer, He grows de/perate ; and 
forcing WARMTH, from his Impatiewce,— Strains his 
Voice, into ExcLAMATION, 
Ou! ANSWER 10. ———o 
€ Ler me not BURST--iz Ignorance :--buvt--TELL me-~ 


a Wuyr--oe. —— 





















AnD, from This Place, to the End of the Speech 
Allhis Action is Ea77re/?-- Ail his Looks are diftrated 
Allhis Body is convels'd: and His whole Soul pour’d 
out, in the patheti¢ D®tivery of his Accents. 

BuT, whoever remembers “fr. WILKs, in this 
Part of the Character, need not be pur in ming 
with what a Lightue/s, quite improper to the Occa. 
fion, He anticipated the Place, in which it would. 
have been the te of his Friends, to reftraty him -. 
caufing them, (immediately, at his firff Sizht.of the 
Apparition) to ffruggle againft his unfeafonable Ey- 
deavours to break away, and advance upon the Ghot.- 
—forgetful how little Neceflity aMan’s half curdled 
Blood wou’d leave himunder, of being held back from 
fuch an Appearance-—fuppoti 

W1Td the fame ill-judg’d Vivacity of Error. He 
threw out, from the Beginning, all the Sharps \~ ‘ 
precipitate Clamour, without Paufe, without Terro; 
without Rwb, Reft, or Marking. — Hurrying on ie 
whole Smartuefs, and Alacrity, of his own natura) 
Temper, infuch an xxvatural Mifapplication of ‘js 
Spirit, that I never faw him, in this Place, withoyr . 
thinking on Oedipus, prefcribing NoIsz, as a Mig. 
wife, to the Moon, in Eclipfe. 


“ Beat, beat, a thoufand Drums, 20 eafe ber Labour. 


Nay, to fuch Excefs of ill-timed Defiance did he 
carry his Rapidity, that, when He came to this fol. 
lowing, Menace, 

“ By Heaven, Pil MaKe a Ghoft,of Him, that Honps 
“me: . 


“ T fay, AWAY. 





Go on --- Pll follow th2>. 


INsTEAD of directing the three firft Words in 
the fecond Line, againft Horatio, and Marcellus, He 
addrefs’d ’em, in high Rage, and with a Flourifh of 
his drawn Sword, againft the Ghoft of bis Farurr: 
toward whom, on the contrary, after the higheft 
Rage of an Elevated Voice, again{t his With-holders, 
He ought to have inclined his tranfported Breaft, with 
an Air of Obedience, and pronounced, in the mot foft, 
and gentle, Delivery, this Part of the Senfe, on/). 


© Go ox—TF'l! follow rhec. 


DroppinG, atthe fame Time, his Tone, and his 
SworD, (the Drawing whereof wou'd be ridiculous, 
upon any Suppofition, but to prevent a Renewal 
of his Refraint, after having forced himfelf away.) 
For, againft any Ghoft, at al » a SWoRD isa filly De- 
fence : — but, quite orrible, and the moft fhocking 
Indecorum, againtt the Ghoft of bis Father. . 
IN all this foregoing Sceze, where Mr. Wilks was, 
by Nature; (not Negligence) deficient — Mr. Booth 
wou'd, by Nature, (not Care) have been admirable: 
Each had his Half, and xo more, of the Form, Turn, 
and Spirit, that muft, as I {aid, be Jorn’p, to com- 
pleat this Character. 

But, woud we fee, on the other Hand, where 
the Firft, of thefe two celebrated Actors, reach’d an 
Eafy,and a Graceful EXCELLENCE, which in the La/, 
muft have been conftrain’d, and heapy, had he gone 
about to imitate it; — We need but recollect the 
Gayety, theunforc’d, foft, becoming, NEGLIGENCE, 
with which, reclining, at the Feet of Ophe/ia, and toying 
with her Fan, as if genteely Infignificant, He kept a 
Guard upon his Yacle’s Eye: and watch’d (unnouc’d) 
the Effect of his Play’s Influence. 

In thort, the Province of an Acror is too copi- 
oufly extenfive, for the Limitsof thefe narrow Papers. 
——[o comprehend it, in one generalIdea, His Skill 
fhou’d be, like That of a PtLot. —The Rudder may 
be fuppos’d his Fudgwent, -— The Ship his Voice, or 
Perfon ;— The Sea may be the Charaéter ; — and 

the Winds, which his Courfe is fteer’d by, fhou’d be 
the Pajfions, in their Powers, and Changes. 

Errat. In No. 98. 2 Col. 2 Par. after propagated 
r. by Them. 3 Col. 3 Par. |. 21. inftead of Fbrugs wie 
feenr. Things not feen. 
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